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A Systemic Functional Analysis of Niyi Osundare’s Village Voices
Kolawole SALIU
Abstract
English language remains one of the influences of Colonialism Nigeria. Besides, it is the language of instruction across all Schools (NPE. 1977, p. 3). However, since grammar is an aspect of the English language, this study examines two selected poems in Osundare’s Village Voices with the aim of finding out how system functional grammar can be of immense benefit to the readers. In bid to do this, the systemic functional modules of the experiential features of language were used for the analysis of the poems. Two poems which are A Villager’s Protest and Killing without a Sword were directly selected in the collection of Village Voices. This Premised on the fact that they both have a common theme which the entire collection symbolises; the two poems are equally used to test. The use of experiential features of language in the analysis of poetry. The study revealed the significance of grammatical tools (experiential features of language) and its application to the study of poems to prove that poetry remains the laboratory where grammatical exercises can be experimented. It was also observe from the study, how sentences are divided into constituents or elements in the functional grammar.
Keywords: Systemic grammar, Poetry, Conjunction, Adjunct.

Introduction
Language remains an essential tool for communication and interaction. Herbert  (1996) rightly observes that "language is used for doing so many things. People use it in everyday conversation for transacting businesses, debating politics and other purposes". Bamigbose (1994) is also of the view that "language has several functions; it serves as a means of communication and self expressions. It is also a major part of people's culture which makes co-operative 
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effort and joint action possible". Sanusi (1996, P.8) posits that "language is an integral part of man and his environment through which we understand an individual's way of using language". 
	However, the English language in Nigeria has often described as one of the influences and legacies of colonialism and colonialist's tendencies (Ogu, 1996). Thus, English has occupied the status of lingua franca used as the language of government, commerce and industry. It is also used as the language of education, mass media, science and technology, religion, diplomacy, literature as well as that of internal and external communication. Jolayemi (2000) further corroborates this by asserting that "English is the Nigeria lingua franca". He maintains that it remains the language  of education and political administration in the country.  
	Moreover, the National Policy on Education (1977, P.3) recognises  the English language as the language of instruction across all schools. Since grammar is an aspect of the English language, our main concern in this study is to look at how systemic functional analysis (through systemic functional module) of  A Villager's Protest and Killing without  a Sword can assist us to simplify the language of the poems  for easy comprehension by the readers. We will be  interested in bringing it to the fore, how the elevated language of the poem is compressed and simplified to evoke swift meaning realization by the readers. 
Statement of the Problem
	Poetry is an important aspect of communication through which knowledge, ideas and emotions are expressed.  The essence of poetry is its explicit and implicit use of language from the ordinary language or what else that may account for its being characterised in a world of its own. Scholars in literary studies have considered the analyses of  Niyi Osundare's poetry at various levels of themes, forms, functions, meaning, views, politics, importance, classifications, structures, religion, gender  etc.  For instance,  Jolayemi (1997)  analyses metaphors  in Osundare's Village Voices. The study involved analysing various metaphors in ten (10) selected poems where three hundred and sixty three (363) metaphors were identified and 

A Systemic Functional Analysis of Niyi Osundare’s Village Voices				196
analysed. He discusses  various types of metaphors such as " anthropomorphic", "animal", "concrete-to -abstract", 'synaesthetic", "organic" and "telescope" as the scope of the study.  Similarly, Bodunde (1997) centers his study on Materialist Vision on Osundare's The Eye of the Earth. Akuso (2003)  critically looks at Style and Meaning in Village Voices while Carmel (2004) x-rays  the Tradition of Modern Nigerian Poetry using Songs of the Market Place, Village Voices, The Eye of the Earth and Waiting Laughters. The study dealt with manifestations of Osundare's poetry and their contributions to the growth of modern  Nigerian poetry. These, and many more scholars have contributed greatly to the study and analysis of Village Voices and other Osundare's collections.
	In view of this, it has been observed that adequate attention has not been given to the syntactic analysis of  Osundare's collections including Village Voices. The research gap this study intends to fill is to do a systemic functional analysis of  Niyi Osundare's Village Voices using the experiential features of language. This will allow us to account for the significance of experiential features of language and its relevance to the study of poems. It will also reveal how sentences are divided into constituents and elements in the functional grammar.
Aims and Objectives
	The aim of this study is to do a systemic functional analysis of Niyi Osundare's Village Voices using the systemic functional modules of the experiential features of language.  Thus, the objectives of this study include to;
i.  examine the significance and relevance of systemic functional modules ( experiential features of language) to the study of poems.
ii.  reveal how sentences are divided into constituents or elements in the functional grammar. 
iii.  establish the fact that poetry is an experimental base where grammatical exercises can be experimented.
Methodology Insight 
	Village voices is one of the collections of Niyi Osundare's poetry. In this collection, two poems which are  A Villager's Protest and Killing without a Sword were directly selected out of the thirty
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six (36) poems in the entire collection. The selection of these two poems is justified because they contain similar theme which the entire collection represents. Direct selection according to Akinwumiju (2000, p.67), refers to the study of a population by selecting and studying samples chosen from a population to discover the relative incidence, distribution and interrelatedness of sociological, physiological...variables. This definition infers that some populations maybe too large, that having a proper representation from it may be very difficult. Thus, one of the available means is direct selection of samples. Data in this study were analysed using experiential features of language within the framework of systemic functional grammar as identified by Butt, (1995).
 Theoretical Explications: Systemic Grammar and Poetry. 
	The founder of modern linguistics has been identified by Tomori (1977) to be Henry Sweet especially in Britain. Henry Sweet was seen as the link between the old and new schools of linguistics. Halliday (1965) later polpularised the neo-firthian grammatical theory which assisted tremendously in  linguistics. It is this theory of the study of linguistics that is called "systemic linguistics or systemic grammar". Many views have been held on what systemic linguistics or systemic grammar is. Berry (1995) in her submission asserts that:
	Systemic linguistics views language as a form of behaviors...something that we do which
	is functional...with purpose which is related to the social situation in which it occurs
	... systemic linguistics is interested in relating internal organization of language, the
	various kinds of patterning which language exhibits to the social situation of language. 
	
	Jolayemi (2000, P. 116) observes that" systemic linguistics is a semiological theory'' and it is the semiotic - based of all other grammatical theories". According to him, systemic linguistics admits that the analysis of a language must involve not only its grammatical units but also the meaning and context or situation of use. This, by implication, stresses that the three areas of semiotics-syntax, semantics and pragmatics are non-literary texts as a result of the 
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theory's recognition of the three folds classifications of meaning. Berry (1995, P.133) has observed that "systemic linguistics has made a notable contribution to the study of contextual meaning; a type of meaning that seems to have been neglected by other schools". It is with this notion of systemic linguistics or systemic grammar that we consider it appropriate to base the analysis of Village Voices on systemic functional grammar. 
	However, the use of language is better appreciated in poetry (Leech, 1965, P. 36). In his submission, he posits that "a poet is nothing in his use of language if he is not creative". He emphasizes that since language is the poet's medium, one might as well ask how he could be creative without using language in a more creative sense. The essence of poetry is its explicit and implicit use of language from the ordinary language or what else accounts for its being characterized in a world of its own. Fowler (1968) maintains that "the poem is a means of communication between encoder and decoder". Thus, he sees poem as a link between the poet nor its exclusion property;  it exclusively belongs to the language. In a similar vein, Latin (1971) sees poetry as "an aesthetic object composed of language .... a cognitive object ... communicate information ... the conventions are entirely unique.
	The interpretation of poetry lies in the effective use of language. However, the application of grammatical tools will allow us to see how relevant is grammar towards the appreciation of poetry. Birch and Toole (1988) are of the view that the  reason  the poetic text is valued most is that it represents a higher degree of philosophical awareness and linguistics more subtly than other kinds of text. Poetry, according to them, earned with itself a distinctive degree of audacity.
	Systemic grammar has been so relevant in the analysis of literary text. Kennedy (1982) asserts that "the work on  Conrad is followed by a discussion of  James Joyce story from the collection Dubliners entited" Two Gallants". The representation of the two main characters in that text is analysed in terms of the features drawn from Halliday. He shows how Halliday's overriding notions of three main functions of language - the ideational, the interpersonal and the textual can be used to articulate the contributory factors to a reader's 
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interpretation of the events and participants in the microcosm of that text.
	Halliday (1970) sees language in terms of three functions which though distinctive in the sense that they can be isolated and listed, act together to produce a text or passage. These three functions are the ideational, interpersonal and the textual. The ideational according to him , is concerned with cognitive meaning, the interpersonal is that which seeks to describe the relationship between persons while textual is concerned with the process which enables the writer or speaker to construct text as a logical sequence of unit (Halliday, 1970, P. 22).
	He discusses the possible options available within the ideational function and transitivity function to illustrate how grammatical  model can be adapted to the analysis of literary text.. The transitivity function is composed of three elements; process, represented by verb, the participant  realised as the roles of persons or objects and circumstancial function which is  realised by adverbs of time, place and manner. The experiential function of language is used by carter (1982) to analyse canard's" The Secret Agent". In this text, he analyses the murder of mr. Veloc by his wife to show that by using certain elements of systemic grammar, pattern can be isolated from a text which will provide an objective linguistic basis for interpreting a literary work.
	Theoretical Framework
	This aspect discusses and illustrates the theoretical framework adopted in this study which is the experiential functions of language.
	Experiential Functions of Language
	Butt et al (1995) posits that "we use the experiential function of language to encode our experience of the world, we use it to convey a picture of reality". It has to do with who does what to whom and under what circumstance in order to realise meaning.	 The experiential functions of language can be shown in the diagram below:
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[image: DIAGRAM]
Source: Butt, et' al (1995)
	For easy description of the experiential function of language, there must be the need to have a set of terms to show that the clause can be broken down into three functional constituents: participant, process and circumstance. The participant in a process is realised by nominal groups. It can be a person, a place or an object in the grammar of a clause. The participant can be seen and described in terms of various participant roles such as actor, agent, goal, carrier and sayer. It can also include pre-modification as well. It is illustrated below. 
PARTICIPANT								PROCESS
The chair 									collapsed
The horse									bolted
PARTICIPANT			PROCESS				PARTICIPANT
The horse				killed					him
The premier 				congratulated				them
PARTICIPAT		PROCESS		PARTICIPANT		CIRCUMSTANCE
I    			thanked		her				warmly
The dog 		bit			him				on the ankle 
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The process is realised by verbal groups; a word or group of words may be realised as a process (Butt, etal, 1995). The process is divided into three (3) basic feature types; processes are about "doing". They could answer the questions what did X do? or what happened to X? The main participant in a material processes can be ACTOR or AGENT and there may be a goal as well. This is illustrated below; 
	John							arrived 
	Actor/ Agent
	              Process-Material


 
	They 				       ate 				at noon 
	Actor
	Process-Material
	Circumstance 



	The dog 			was chasing				the cat
	Actor
	Process-Material
	Goal


 
 	Some processes such as laughing, crying, listening and working may be psychological or physiological behavior and which may have no goal, the doer (participant in the process) is known as BEHAVER as shown below:
The women 					 		 laughed
	Behaver
	Process-Material (behaviuoral) 


   They 				listened 			carefully
	Behaver
	Process-material (behaviural)
	Circumstance 



	The relational process attempts to relate a participant in its identity or  description. It states how something is / was / will be and as such, it is often described as the process of being (Yellop, 1995). In this regard, some relational processes are attributive and the participant is labeled as carrier and what follows the verbal group is attributive realised by adjective. This is shown below:
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	Their office 				is 				sumptuous   
	Behaver
	Process-relational
	 Attributive 


	Some kind of relational processes present being as a matter of simple existence (existential processes) as in; 
	There 				is			a strange smell
	
	Process-existential 
	Existent


	The projecting processes encode the inner world of consciousness, projecting it so that it becomes accessible. The processes are realised as verbal or mental while the participants are realised as sayer or senser as in: 
	She				said				I am tired 
	Sayer
	Process-verbal
	Projected (clause)


		I				thought			he looked very old 
	Senser
	Process-mental
	Projected (clause) 


	Some projecting processes present a nominal group like; 
	I		     asked				him 			a question
	Sayer
	Process-verbal
	Reciever
	Verbiage


	I				thought 			a strange thought 
	Senser 
	Process-mental
	Phenomenon


	CIRCUMSTANCE according to Spinks (1995, P. 18) affirms that "the adverbial group and the prepositional phrases are the two main ways in which English constructs a model  for circumstance functions to illustrate the process in some ways ( as quoted by Butt, etal 1995). They are also used to locate the process in time or speech, 
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suggest how the process offers information about the cause of the process. These are some of examples of circumstance.
Things					Even				Circumstance
The team 				practised			in the morning 
She					signed				with a golden pen
Doris   					played				brilliantly
Analysis and Presentation of Data
	This aspect deals with analysis and presentation of data. The experiential analysis is based on experiential features of language like participants, process, circumstance and other related features. These have been earlier discussed under theoretical framework.
	Village Voices is a collection of poems which reflects the poet's nostalgic experiences of his royal background. It castigates a system that is anti-communal growth and progress. The poet, Niyi Osundare, sees himself as a traditional poet who identifies with common men by exposing the ills and mis-governance in the society. The rest part of this section dwells on data analysis.
 Datum 1: The Experiential Analysis of Villager's Protest.
//They		come	      more	 time 		than 		the eye     bats       its lid//
	Actor
	Process- material
	Attributivee
	Goal
	Conjunction
	Actor
	Process-material
	Goal


	The poem is a lamentation of the political culture of the nation in the new-colonial period. The structure of the poem reflects the political behaviors laden with excessive descriptions of the country's politicians. Two material processes; goal and participants are involved in the above clause. The two participants "they" and "the eye" are the subjects of the material processes (verb)" come and "bats" respectively while the goals "times" and "its lid" are the direct objects (goals) of the verbs "come" and "bats". The expression captures the over frequent appearance of the lying politicians with the hyperbolical simile used with the "eye bats its lid". The coming of the politicians are described as having a devotional spirit while election 
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approaches. However, the poet has chosen the verb 'come' employed by the politicians to confuse, cajole and deceive the electorates to get their votes.
// when				they				need			your vote//      
	Conjunction
	Participant - Actor
	Process-material
	Goal


	The subordinate clause is introduced by the conjunction 'when'. "They" remains the actor while the goal "your vote" is the object of the verb "need". From this clause, it is understood that the politicians (vote stealers) who are represented by the pronoun "they" do not visit their electorates at the time when electorates need them but only when election approaches. The verb (process) "need" indicates that the politicians are one-sided because they are very selfish. 
/At cockcrow /				    / At noon/			         /At sundown/ 
	Circumstance 
	Circumstance
	Circumstance 



	The above are realised as circumstances which imply that politicians do not care about anything that happen when they are in dire need of voters and that is why they never mind to appear anytime irrespective of the weather. Throughout the day; in the morning, in the evening time, vote-seekers visit the electorates to win their hearts. This implies that the electorates are usually disturbed by the politicians' timeless visit which does them no good.
//when red rays are bidding farewell to the western sky//
	Conjunction
	Participant-Actor
	Process - relational 
	Goal
	Pre-position
	Goal


   
	This clause expresses the fact that the politicians still patronize their electorates even in the dark hours of the day. In fact, the politicians are so desperate in their bid to cheat the electorates. The word 'when' connotes the time when the politicians visit the electorates. The actor (participant) "red rays" is being personified and the personification is 
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expressed in the verb (process) "are bidding".
//They 		          come 		      armed 	                with 		sweat words//  
	Participant Actor
	Process - material
	Attributive
	Preposition
	Goal


 	'They' remains the actor (participant) while the process (verb) is represented by verb 'come' which connotes deception. The whole idea of the clause bothers down on the politician’s trick which always come along with impressive and deceitful words. Here, the politicians are painted as sophists whose words can pull a mountain. The verb 'come' is used to re-emphasize the nature of their coming which is deceptively enhanced by fabrications or empty promises.
//inflated promises and a chest that bribes with countless prostrations//
	Participant -Actor
	Adjunct 
	Process- material
	Pre-position
	Goal


   
//like 					the agama 				on the rock//
	Conjunction 
	Goal
	Circumstance 



	Two goals, an actor are involved in this clause at experiential level. Other features include 'that' which remains adjunct and the circumstance 'on the rock' which gives a fuller information on the comparison of the politicians with "the agama", the goal. Going by this clause, Politicians are found of untruthful ostentatious manifestoes and bodily persuasion to deceive the masses. The prostrations of the politicians is likened to that of the agama. The politicians go to the extent of prostrating before the electorates to buy them over.
//We 			'ill build 			schools//     
	Participant-Actor  
	Process - material
	Goal 
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The participant which is identified as 'we' stands for political liars who capitalize on the masses zeal for learning to exploit. The politicians have used words to propose a physical project reflected in the goal 'school' to let the masses submit their support for them. The verb 'ill build' remains descriptive since qualitative education is not given. 
// We 					'ill build				 hospitals//    
	Participant - actor 
	Process-material
	Goal



	The same politicians still deceive their electoral benefactors with the goal 'hospitals' through the process 'ill build". It is a cajoling statement which the masses have now taken platitudinous because they have realised it is deception. 
	// We 'ill bring water to every background//    
	Participant- actoor
	Process - material
	Goal
	Preposition
	Goal 


	Politicians which is captured as 'we' - actor still promise to make people comfort when they assume power. The proposed comfort is represented by the goal 'water'. It is understood that the water which will be ubiquitous, even extended to unexpected areas. The hyperbolical construction has a powerful influence on the psychological disposition of the electorates. 
//And 				turn 		all rights 		into 		day//
	Conjunction
	Process- material 
	Goal
	Preposition
	Goal


	The participant here is implied and it can be inferred from the clausal elements that the subject still refers to 'we' which stands for the politicians. Here, they hinge on the transformation of night into day which metaphorically implies changing their odds for better. Therefore, the politicians confess that they are into the crusade of socio-political economic change. The poet derides the politicians as they make superfluous promises through the verb 'turn'. 
// we 			'ill turn		    every footh-path      into                  a motor way//
	Participant-actor 
	Process-material
	Goal
	Preposition 
	Goal
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	Here, the politicians make promise to make the social environments of the dregs of the society will be elevated. This is reflected in the goals "footpath" and "a motorway". The masses are promised to experience features of modernity. 
//And 			fashion out 			a city 		from		every hamlet//
	Conjunction
	Process-material
	Goal
	Preposition
	Goal


  	The politicians still make promise before the electorates that the old look of the residence of the masses will become fantastically pretty for the appearance to be able to cope with international standard. The process 'fashion out' is used by the poet as the strategy employed by the politicians to deceive the electorates. 
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//And			   		make				poverty a thing of the past// 
	Conjunction
	Process-material
	Goal


	The disappearance of poverty is a huge achievement of any government especially in a setting where poverty has been institutionalized with its socio- economic culture. This is another of empty promise that will never come to be. 
/They come / 	                /They talk /			/They promises/   
	Participant - Act
	Process- Actor
	Participant - actor
	Process - material
	Participant - Actor 
	Process-material 


	They (politicians) still on the verge of deceiving the masses. The three expressions form a climatic realisation to stir in the audience a strong emotion. The politicians start embracing or wooing the masses by coming followed by talking and eventually begin to hold a long session. Here, the arrival of the politicians, their talk, and their promises are diplomatic channels to steal the political strength of the electorates.       
// Now 		(that they are in) 		and 		promises	forgotten//.
	Circumstance 
	Adjunct
	Conjunction
	Participant –Actor
	Process-material


The circumstance 'now' expresses the time in relation to the aftermath of the election. Assumption of offices of politicians tells us their true persons. They have attained their intention, so, they now forget the poor whom they have promised when they are in course to climb the political stair. 
// Fat cars, Juicy damsels 	and 		the best there	     is consume                  fat salaries
	Participant - actor
	Conjunction 
	Circumstance 
	 process-material
	Goal
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The experiential features of the clause are identified as participant, conjunction, circumstance, process and goal. The politicians are castigated in that whatever wealth being accumulated will be taken away by beautiful ladies and other flashy things. The wealth of the state which should be spent on the masses is being spent on personal comfort and woman. 
//The mouth 		now				is 	too honorable		to greet//
	Participant-actor
	Circumstance 
	Process relations 
	Attributive
	Process-material


	The participant (the mouth) is symbolically used by the poet to coin the ill-attitude of the politicians who now see themselves so respectable before the masses that voted them into power. A wide gap of distinction between them and the masses is drawn in the statement. So, majesty does not condole insignificance.
//The belly 				too obese 				to bend//
	Participant-Actor
	Attribute
	Process-material


	The clause has a combination of participant actor and process. The politicians are drunk and deceived by their office that they see it as a taboo to give respect to any other person. That will amount to making themselves cheap before the electorates. 
//Our men 	   become             a locust		seen		but    once in several seasons.//
	Participant- Actor 
	Process- material
	Goal
	Process-material
	Conjunction
	Circumstance 


	The poet re-emphasizes the pranks of the politicians who refuse to make themselves available before the people that voted for them. The participant (our men) remains the subject of the verb (process) 'become'. The goal, 'a locust' metaphorically refers to the politicians while the circumstance (once in several seasons) of the clause is a post-modifier to the verb 'been'. It is the practice of the politicians that 
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when they get to power, they rarely made themselves available to the service of the people as expressed by the verb 'become'. 
//His Mercedes		thunders		through 		the street 
	Participant-Actor
	Process-material
	Conjunction
	Goal


	This clause is interpreted to mean that the politicians now disturb the people with his object of the siphoned wealth. He pollutes the ears of the fellow citizens with the annoying sound of his flashy car.
//Our dust-laden mats 	announce 	      the departure           of the man of	 power//
	Participant- Actor
	Process-material 
	Goal
	Participant-Goal


 
	This is ironical, what the electorates expect after the election does not materialise. The opposite is what obtained. What the electorates have as a compensation is squander which is symbolised in "dust-ladder mats". Participants, process and goal are the experiential features identified in the clause. 
//Esun	   grows	  swollen-headed	and 	out grows the prestigious of the mortal belly//
	Participant-Actir
	Process-material
	Attributive
	Conjunction
	Process-material
	Goal


   
    	The entire clause is symbolic as the processes "grows" and "outgrows" are expressions of castigation of the politicians who tend to be wiser than those that transform their lives. The participant (Esuru) is a metaphorical material used to explain the disposition of the politicians.
//The wasp power-stung			enters			a race of waists//
	Participant-Actor 
	Process-material 
	Goal
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The clause contains participant, process and goal. The participant (the wasp stung) metaphorically refers to the venom of power which is deployed by the politicians marauders as their present may fetch them material resources wastage. 
// Men of deep unwisdom 	knowing	not	that 	power is the bird of the forest// 
	Participant-senser
	Process-material
	Polarity
	Adjunct 
	Participant - Actor 
	Process- relation
	Goal


  
 	This clause explicates the politicians foolishness which make  them to behave irrationally or treat their ruled mercilessly.
//Which nests on one tree today and tomorrow pitches its tent on another// 
	Adjunct
	Process-material
	Circumstance
	Process-martial
	Goal
	Circumstance 


 
	The adjunct 'which' refers anaphoric ally  to the former goal 'bird of the forest' used as a metaphor for 'power' which has no quality of stability or continuity. It is time relative and it does not stay with its holder forever. It may be hijacked one day by another set of people. 
// Another rain						 will fall
	Participant- Actor
	Process-material


	The participant (another rain) is symbolic in the sense that it refers to another tonic or period while the process (will fall) remains a warning before the politicians. The poet has intimated the greedy politicians that another period of electoral expectation is coming. This tenure will soon be over and the patronage for votes will begin again.
//And the distant wayfarer will come seeking shelter in huts long neglected 
	Conjunction
	Participant-Actor
	Process-material
	Goal
	Circumstance
	Attributive
	Process-material
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The politicians who think they are wise when they are in power will come back to those (masses) whom they have discarded to hold flimsy reconciliation with those they have abandoned. This is to tell the politicians that electorates are not docile, they know their trick and they are ready to teach them the lesson they deserve.
  	However, through the experiential features of language used to analyse this poem, the poet wants us to know that electoral processes in this part of the globe are still fraught with deceit as politicians used every means to get to power only to renege on their campaign promises out they do not fail to enrich themselves at the expense of the masses.
	Datum 2: The Experiential Analysis of Killing Without a Sword. 
//My friend asked for pounded yam//
	Participant-sayer
	Process-verbal
	Preposition
	Goal


	The participant (my friend) is used as an allegorical entity to connote the voice of hypocrisy painted with the surface friendliness. It is symbolic in that it is used to refer to those leaders who exploit the poor masses. The process (asked) highlights the demands of the leaders-that which is coded in the goal (pounded yam).
// I 				gave 			him 			pounded yam//     
	Participant-Actor
	Process-material
	Goal
	Goal


	The participant (I) may be taken to be a victim of a perfidious war from a tiny retrieval comparison. It then identifies with the person concerned with the problem in point. The verb 'gave' indicates the commitment of the victim to the demand of the friend in question.
//With 		egusi soup	whose		taste	stuck 	to the plate of the tongue
	Preposition
	Goal
	Adjunct
	Goal
	Process-material
	Goal
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The subordinate clause has a link with the main clause. It complements the meaning of it because it further relates the effort to satisfy the actual friend in question.
//My friend 			asked 			for 		clothes//
	Participant-sayer
	Process-verbal
	Preposition
	Goal


  	"My friend" (participant) as pointed out earlier refers to those leaders who exploit the masses beyond expectation. The goal "clothes" describes the excessiveness of the friend in demanding from his victim (masses). The full understanding of the hypocritical friend who demands excessivel  from  the masses is launched. 
// I 					fleeced 			the loam of bales//
	Participant- Actor
	Process-material
	Goal


    	The entire clause captures further efforts by the victim (I) to meet the demands of his friend. This is reflected in the process "fleeced" and goal "the loam of bales".
// He 		spreads		out in		sanyan alabangada adorns this head//
	Participant-Actor
	Process-material
	Preposition
	Goal
	Process-material
	Goal


	The tone of the poem is changed here with the participant represented with "He" which still makes reference to  the friend. The goal "sanyan  alabangada" is a reflection of the  friend who demands excessively from the masses. 
//Now 		my friend	asks		me		to 	give	him the moon//
	Circumstance
	Participant-Actor
	Process material
	Goal
	Process material
	Goal
	Goal


	The use of 'now' (circumstance) in  this clause states categorically how desperate is this friend in connection with his demand. This time, the friend demands fresh items from the victim which is reflected in the goal "the moon". 
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//I 	perch 	on	my	toe	and	stretch	my body like rubbers//
	Participant-Actor
	Process material
	Preposition
	Goal
	Conjunction
	Process material
	Goal
	Conjunction
	Goal


 
	The processes "perch" and "stretch" are verbs to the participant (I) used to express the victim's sacrificial attempts towards satisfying his friend.
// but 			my hands 		never 		reach 			the sky//
	Conjunction 
	Participant-Actor
	Adjunct 
	Process-material
	Goal


	The conjunction 'but' links the clause to the former one while the process 'reach' is accomplished with a negation indicator 'never' which better points out the failure in his attempt to please his friend. The verb therefore brings along a simile which makes the participant to be active.
// Tonight 		I will send	a message	to 		my		friend//
	Circumstance
	Participant-Actor
	Process-material
	Goal
	Prep
	Goal


	The process " will send" is a verb to the participant "I" used to show how wicked person instigates or persuades one to embrace destruction. It has a picture of irony which can be viewed as digging one's grave. The circumstance 'tonight' suggests that the victim is getting tired of the task of satisfying this friend.
//Our worst enemy	is		he		who		sends 	                 us//	
	Participant-actor
	Process relational
	Participant- Actor
	Participant-Actor
	Process-material
	Goal



// to pluck 		a fruit 		deliciously	beyond		our reach// 
	Process-material
	Goal
	Circumstance
	Goal
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The whole clause further reiterates the wickedness of the friend in question. He's compared to be an enemy who never wants anything good from the masses. All of the participants, process and goal express the true picture of our leaders who oppress the poor masses excessively. 
// There 	     are		many ways 		of		 killing       without a sword//
	
	Process-material 
	Goal
	Preposition
	Process-material
	Goal


This clause is a lamentation of the victims expressed by the poet. The poet presents the character of the friend who would demand what is humanly impossible from his friend. The experiential features of language has enabled us to see the kind of leaders in the country who live by exploiting the poor masses in the country. So, the poem is a juxtaposition of two sets of people in the society- the rich and the poor. This is achieved through the two participants, 'my friend' which symbolises the rich while the pronoun "I" represents the poor masses.    
Conclusion
	This study has attempted a systemic functional analysis of Village Voices with emphasis on systemic functional modules (experiential features) in order to show its significance to the study of poetry. This study has shown to us in practical term, the constituents or elements into which sentences are divided in the functional grammar. The work has therefore served as indices to justify the concrete realization of the grammatical module (experiential features of language) in the empirical usage. One thing is to have a theory but another thing is whether the theory can dovetail into functionality. What we have done here has given an answer to such a question. With our analysis here, a bold contributory mark is left behind to elaborate the scientific  synthesisation of language and literature. The attempts here confirm that side by side, language and literature can assume collective stance in the functional literaro-lingustic atmosphere of practical communication.  Readers will come to see that language and literature are materials couple on which active communication relies. Therefore, our analysis here has redefined the poems in terms of language status. 
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APPENDIX
Datum 1: A Villager's Protest
They come more times
than the eye bats its lid
when they need your vote
at cockcrow
at noon
at sundown
when red rays
are bidding farewell
[bookmark: _GoBack]to the western sky
They come
armed with sweet words
inflated promises
and a chest that bribes
with countless prostrations
like the agama on the rock

We 'll build schools
We' ll build hospitals
We' ll bring water
To every backyard
And turn all nights into day
We'll  turn every foothpath
Into a motorway
 And fashion out  a city
 From every hamlet
We'll give the farmer
 The best for his sweat
And  make poverty
 A thing of the past

They come
They talk
They promise
Now in

and promises forgotten
fat  cars, juicy damsels
and the best there is
in the world of softness
consume fat salaries
and constituency allowances
 The mouth now is too honorable
to greet, the belly too obese to bend
Our man becomes a locust seen but once 
in several seasons
his mercedes thunders through the streets
our dust-laden mats announce the departure
of the men of power


Esuru grows swollen-headed
and outgrows the prestigious belly
of the mortar
the wasp power-stung
enters a race of waists

EJOLLS: Ekpoma Journal of Languages and Literary Studies 				220
Men of deep unwisdom
knowing not that
power is the bird of the forest
which nests on one tree today
and tomorrow pitches its tent
on another.

Another rain will fall
(its clouds already gathering)
and the distant wayfarer
will come seeking shelter
in huts long neglected.

Datum 2 : Killing without a Sword
My friend asked for pounded yam
 I gave him pounded yam
with egusi whose taste
stuck the tongue to the palate

My friend asked for clothes
 I fleeced the loom of bales
he spreads out in sanyan
alabangada...adorns his head


Now my friend ask me
to give him the moon
 I perch on my toe
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and stretch my body like rubber
but my hands never reach the sky

 Tonight, I will send
a message to my friend
our worst enemy is he
who sends us to pluck
a fruit deliciously beyond our reach
There are many ways of killing without a sword.
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